Fin de Siécle — Interview by Side-Line 


Do you remember the way you get interested in music and how do you finally came to 
set up Fin de Siécle ? 


I have always been involved in music, since I was a teenager. I played in several band and in 
several styles: punk, noisy pop, and finally when I discovered cold wave and bands like Dead 
Can Dance I felt the need to make ambient, dark and contemplative music. So in 1996-1997 I 
started with some medieval or neoclassical projects, and Fin de Siécle was created in 2000. 


What kind of project did you have in mind and how would you try to analyze and define 
your own sound? 


I was bored with my medieval / dark folk band Maelifell and I wanted to create darker things. 
First of all. I also wanted to leave medieval aesthetics and themes, to try more romantic, 
decadent or surrealistic atmospheres. And above all I wanted to be free : Fin de Siécle is not 
only a neoclassical project. I will include all my influences with the time, there is virtually no 
limit. I couldn’t define precisely my sound, but it’s lo-fi aspects are really important to me. 


How do you look back on the concept and writing of your debut album and where there 
some aspects you would accentuate? 


First of all I want to say that Sans Titre is not at all my debut album. It’s my first CD on a 
professional label, but that’s all. Since 1997 I have released near 30 demos or albums, on tape 
or CD-R ! So Sans Titre isn’t the debut of anything. Fin de Siécle’s two previous albums were 
really piano-based. With this third album I wanted to experiment a bit, with some industrial 
elements, more samples (taken from the streets, or from films and documentaries), 
male / female vocals and usual instruments / rythms (I had composed several valses for this 
album, and there are some ethnic aspects on some tracks). 


Your work contains numerous piano-like parts. What do you try to express this way and 
does it say something about classical influences inside your work? 


I’m not that influenced by classical music. I just like the sound of piano and that’s an 
instrument that can play alone and yet be really efficient. Ideal for ethereal atmospheres. 


Tell us a bit more about the themes you had in mind when writing Sans titre ? 


I think the inspiration came first from really personal problems with some people and friends, 
and some deceptive experiences in my own life. If I had continued in that way all the album 
would have been really dark, really minimalistic, and I think, really boring. But I also felt the 
need to experiment new sounds and atmospheres (Fab from Divine Comedy encouraged me in 
that way, too) and the excitement of discovering new musical landscapes gave me the force to 
achieve the album. Finally I think that Sans Titre is not a really intimistic album, and it’s not 
that based on a precise concept (unlike my previous albums). 


The atmospheres running through your work are all that desperate and nihilistic to 
me... kind of imaginary force emerging from your music! What do you think about it? 


I’m not a desperate, nor a nihilistic person. I don’t think that my music is that dark, or that 
sad, or I don’t what. Of course there is a strong visual and imaginary side that is not 
particularly joyous. But there are often positive things in Fin de Siècle that people don’t 
notice. Of course, they’re not in my head... 


Here and than you add some female vocals in a whispering way. What brings the 
addition of vocalist to the sound of Fin de Siécle? 


More human presences. Fin de Siécle is definitively NOT a project about nature, desert 
landscapes and so on. It’s a project base on human feelings, human conscience of time and 
death, and so there will be more and more human elements in my music, samples of people, 
or sung / whispered vocals. 


Each « Fin de siécle » is always symbolized through the fear of what’s coming next... 
maybe the apocalypse! What did you try to express through this name? 


Nothing in rapport with what you said. Fin de Siécle, three word that usually report to the end 
of the 19th century in France : Art Nouveau, decadent writers and so on. That’s a part of my 
inspiration, but not the only one. To be honest sometimes there are misunderstood with that 
name and it make me thing that maybe I should have chosen another name... 


What may we expect from you after the release of this debut-album? 
First of all, a wider audience for my own little label, Cauldron Music, that produces 


neoclassical, medieval, ambient and industrial projects. Thanks to Divine Comedy and to all 
the people that supported Cauldron Music and me through the years. 


